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A BIOGRAPHICAL, TECHNOLOGICAL, AND TOPICAL 
DICTIONARY OF ART. 

(Continued.) 

rIt is intended to include in this Dictionary, which will be 
continued from time to time in the Bulletin, biographical 
notices of artists, ancient and modern, living and dead, 
native and foreign; as well as explanations of technical 
terms, and other matters of interest to the student of art.] 

BARA or BARRA (John). An engraver, 
born in Holland about 1572. He was in Eng 
land in 1628. 

BARANOFF (Nicolas de). A deaf and dumb 

painter, a native of Esthonia. He entered the 
studio of Wach, at Berlin, in 1829. 

BARABBIN? (Simone). A painter born near 

Genoa, about 1585, and a distinguished scholar of 
Bernardo Castello. His instructor, on account 
of envy, expelled him from his academy. He 
afterwards went to Milan. One of his best 
works is the Dead Christ, in the Church of S. 
Girolamo. 

BARBALUNGA (Antonio Ricci, called). A 
painter, born at Messina in 1600. He was a 

pupil of Domenichino, at Rome, and painted two 

pictures for the Church of the Theatines, repre 

senting S. Gaetano and S Andrea. He returned 
to Messina and opened a school there. 
BARBARELLI (Giorgio), called Giorgione di 

Castel Franco, a very eminent historical and 

portrait painter, born at Castel Franco, in Frioul, 
in 1477, and died in 1511, aged 34. Giorgione, 
the name he is best known by, became at first 
the scholar of Giovanni Bellini, but soon dis 

missed the minutiae of style of his master, and 

substituted that freedom of execution which 

distinguished the works of his master. His style 
is forcibly marked with vigor, and consists of 

ample outlines, bold foreshortening, dignity, 
breadth, and richness of tint, color and chiaros 
curo. Giorgione has been accused by Vasari of 

being indebted to Leonardo da Vinci for his 

chiaroscuro, from which Fuseli has ably de 

fended him. His greatest works were in fresco, 
of which little but the ruins now remain; his 
numerous oil pictures still retain their beauty. 
The most considerable of his compositions were 

the Tempest allayed, that was in the school of 

St. Marco, at Venice; Moses taken from the 

Nile, and presented to Pharaoh's Daughter, in 

the archiepiscopal palace at Milan, which is 

considered by critics as his masterpiece; and 

two pictures, each representing a Concert, now 

in the Napoleon Museum; a Holy Family, and 

St. John, formerly in the Orleans gallery, but 
now in the Duke of Sutherland's collection; a 

portrait of the satirist Berni, who was called the 

Scarron of Italy ; Fortune Tellers; a half length 

portrait of Scanderbeg, in armor, in the collec 

tion of Mr. Methuen. I 

BARBARINI. A Viennese landscape painter, 
who was flourishing in 1839, and distinguished 
for his drawings in water colors. 

BARBATELLI (Bernardino), called PO 

CETTI, a painter of animals, fruit, and flowers, 
born at Florence in 1542, and died in 1612, aged 
70. He was the disciple of Rhodolfo Ghirlandaio, 
of Florence, from whom he went to Rome, where 

he studied with such attention, that he was 

seized with such fits of abstraction as to forget 
the refreshments of food and sleep. He was an 

artist of great talent, and painted in fresco as 

well as in oil; his execution was free, light and 

delicate, and color highly natural; and his 

works on every subject were much esteemed 

and admired. 
BARBE. A Flemish engraver, born at Ant 

werp about 1585. He studied in Italy. Van 

dyck painted his portrait. 
BARBELLO (Gia-Giacomo), born at Cre 

mona, in 1590; died in 1656. Some of his best 

works are at Bergamo. 
BARBIANI (Andrea). A painter, born at 

Ravenna, about 1680, and is supposed to have 

studied under Pronti, in whose style he painted 
historical subjects. His works adorn public 
edifices and churches at Ravenna and Rimini, 

and his masterpiece is in the vault of the cathe 
dral of the former city. He died in 1754. 

BARBIANI (Giovanni Batista), born at Ra 
venna, and flourished about 1635. He distin 

guished himself by several pictures at Bologna. 
His best work is the fresco of the Assumption, j 
in the dome of the chapel of our Lady del 

Sudore, at Ravenna. 
Barbican?in architecture. A kind of watch- | 

tower; also an advanced work before the gate 
of a castle or fortified town. 

BARBIER (Nicolas Alexandre). A living 
French landscape painter;?a medalist of the 
second class 
BARBIER WALBONNE (Jaques Luc). A 

French historical and portrait painter, born 
at Nismes, in 1769. He was a pupil of David, 
and painted subjects from Roman history, and 

portraits of French generals. 
BARBIERE (Dominico del). A decorative 

painter and engraver; born about 1506. He 

accompauied Rossi to France, and aided him 
in ornamenting the palaces at Meudon and 

Fontainebleau, for Francis I. His plates 
are valued rather for their scarcity than their 
merit. 

BARBIERT (Francesco). A painter, born at 

Legnano, near Brescia, in 1623. He painted 
history and landscape, and showed a ready in 
vention, and a wonderful facility of operation. 
He died in 1698. 

BARBIERI (Giovanni Francesco). A cele 
brated historical painter, born at Cento, in Fer 

rara, in 1590. and died in 1666, aged 76. Barbi 
eri Guercino da Cento, or Guercino. as he is 

mostly called, learned the elements of his art 
from Cremonini and Benedetti Genari. Some 
assert him, among whom is D'Argenville, to 
have been a pupil of the Caracci; but Fuseli 

asserts, that neither his age, his habits, nor his 

style make it probable that he ever belonged to 
that school. His styles are divided into three 

manners; the first, which he soon abandoned, is 
an imitation of Caravaggio, flesh of a yellow 
cast, and but little amenity of color; his second, 
and most valued manner, is defined by the same 
able critic as a style whose basis was still Cara 

vaggio's, as sweetly united and magically re 

lieved, with bold contrast of light and shade ; 
like Caravaggio,. he obliterates the outline, but 
leaves him Sir behind in elegance and dignity of 

nature; his last style was in a gayer and more 

open manner, which is inferior to that style which 
is so much admired. The finest specimens of 

Guercino's works are, of his first style, at Bo 

logna and Cento; the second are in general all 
that he painted at Rome, either in fresco or in 

oil; the Aurora, a tine fresco in the villa Loudo 

visi; the St. Petronilla, formerly in the Vati 
can ; Mars and Venus; Circe, in the Napoleon 
Museum, at Paris; the Dido, in the Spado col 

lection; the Cupola at Piacenza; the Circum 
cision of Christ, formerly at Bologna; St. Chris 

ogono, inthe church of that name at Rome; 
the altar-piece in the church of St. Augustin ; a 
similar work in the church of Santa Maria della 

Vittoria, in the same city; a Madalena Peni 
tente, inthe church of Santa Maria Madalena 
del Corso; a St. Margarita, in one of the chapels 
of St. Pietro in Vincoli, at Rome; and a St. 

Agostino, in another chapel of the same church; 
Christ and Nicodemus; Christ and the Woman 
of Samaria; the Marriage of St. Catharine ; and 
a St. James in Mr. Methuen's collection. The 
late Alderman Boydell published a collection of 

engravings from tne works of Guercino. 

BARBIERI (Paulo Antonio), brother of the 

preceding. Born at Cento, near Bologna, in 
1596. He painted game-pieces, and particularly 
excelled in fish. He died in 1640. 

BARBIERA (Luca). A native of Bologna, 
and a scholar of Tiarini. He painted architec 
tural views and landscapes. 

BARCA. A native of Mantua, who flourished 
at Verona in 1650. He is noted by Lanzi as an 
artist of ability. 

BARCA (Don Vincente Calderon de la). A 
modern Spanish painter, born at Guadalaxara, 

in 1762. He was distinguished as a painter of 

history and portraits. His best work is the 
Birth of St. Norbert, in one of the colleges at 
Avila. He died in 1794. 

BARCLAY (J. M.) A living Scotch portrait 
painter, residing at Perth. 

BARCO. A Spanish landscape painter, born 
at Madrid, in 1645, and died in 1685. A scholar 
of Antolinez. 

BARDIN (Jean). A French historical painter, 
born in 1732. at Montbar, and died in 1809. 
He was a pupil of Langrenee; afterwards studied 
at Rome; was admitted to the French Academy, 
in 1795, and instructed David in the elements. 

BARENT, or BARENTZEN (Diederick). A 
Dutch historical and portrait painter, born at 
Amsterdam in 1534, and died in 1592. He re 
ceived his first instructions in the art from his 

father, and afterwards went to Vienna, where 
he was admitted into the school of Titian, and 
became his favorite disciple. He stayed with 
this inimitable colorist for some years, whose 

portrait he painted, and imitated his style 
and execution with that success which pro 
cured him honor, riches, and reputation, 
on his return to his native country. His 

greatest work was a Fall of Lucifer, which 

possessed great merit in anatomical expression, 
design, execution, and coloring. 

B ARETTI. An architect of Turin, and father 
of the celebrated Joseph Baretti, the friend and 

companion of Dr. Johnson. He was the author 
of several celebrated works. 

BARG AS. A Flemish designer and engraver, 
who lived at the beginning of the last century. 

Barge-boa rd?in architecture. A board gen 
erally used on gables when the covering of the 
roof extends over the wall; it usually projects 
from the wall, and either covers the rafter, or 

occupies the place of a rafter. 
BARGONE (Giacomo). A Genoese painter, 

and pupil of the Semini. He became one of the 
most promising artists of his country, and so 
excited the jealousy of a contemporary artist, 
Lazzaro Calvi, that the latter, according to So 
prano, administered to him a stupefying drug, 
from which he never recovered. 

BARKER (Robert). An artist of considerable 

ingenuity, who was the inventor of the well 
known species of exhibition called a Panorama, 
by which bird's-eye views of large cities and 
other interesting scenery, taken from some ele 
vated situation, and painted in distemper round 
the wall of a circular building, produce a strik 

ing effect, and a greater resemblance to reality 
than was ever before discovered; a strong light 
being thrown on the painting, whilst the place 
from whence it proceeds is concealed. The 
first picture of this kind was a View of Edin 
burgh, exhibited in that city by Mr. Barker in 
1788, and in London the following year, where, 
at first, it did not attract much attention. The 
next performance was a View of London, from 
the top of the Albion Mills, which was exhib 
ted at a house in Castle Street, Leicester Square. 
This picture was much praised by Sir Joshua 
Reynolds, and other eminent artists. Soon after 
he was enabled to build a commodious house in 
Leicester Square, calculated to give his exhibi 
tions every advantage. Success now crowned his 
efforts, and many views have since been exhib 
ited of Dublin. Constantinople, and other cities, 

with representations of battles, &c. Mr. Barker 
died in 1806. 

BARKER (Samuel). An English fruit and 
flower painter, who died in 1727. % 

BARKER (Thomas;. A modern British 

painter, bora at Pontypool in 1769. His most 
celebrated work is a fresco, painted for his own 
residence at Bath. He also painted the Wood 
man, which was very popular, and which was 

bought by Mr. Macklin for 500 guineas. He 
died in 1847. 

BARKER (Benjamin). An English landscape 
painter of merit, who was born in 1776, and died 
in 1838. 

BARLOW (Francis). An English painter and 
engraver, born in 1626, and excelled in represent 
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ing animals; and published in 1605 a series of 

etchings illustrating Esop's Fables. 
BARLAND (A.). A living English landscape 

painter, residing in London. 
BARNUEVO (Don Sebastian de Herrera). A 

Spanish painter, sculptor, and architect, born at 
Madrid in 1611. His principal productions in 

painting are in the chapel of the Augustine 
Recolets, and the church of St. Geronymo, at 
Madrid, in which city he died in 1671. 

BAROCCIO, or B?ROCCI (Frederico). An 
historical and portrait painter, born at Urbino, 
in 1528, and died in 1612, aged 84. He was a 

disciple of Battista Venetiano, of whom he 
learned the elements of painting; but he de 
rived his knowledge of perspective from his 
uncle Bartolomeo Genga. After practising with 
these able masters till his twentieth year, he 
visited Rome, and proved an able painter. 
After some time he returned to his native city, 
and painted several pictures, which much in 
creased his reputation, particularly a St. Mar 

garet, which induced Pope. Pius IV. to invite 
him to Rome, where he employed him, in con 

junction with Frederico Zucchero, to paint the 
decorations of his palace of Belvidere. His 
style of coloring resembles Correggio's, but in 
ferior ; except in his outline, and his manner of 

design, he imitated the grandeur of Raphael. 
Among the greatest works of this master are, 
The Magicians' Rods turned into Serpents, 
painted for Pope Pius IV., as a companion to 
Moses before Pharaoh, by Frederico Zucchero; 
the representation of the Virgin in the church 
of St. Maria et St. Gregorio, in Vallicella; a 
Last Supper, in the church of St. Maria Sopra 
Minerva at Rome. 

BARON" (Bernard). A French engraver, 
born at Paris, in 1700. He was instructed by 
Nicholas Tardien. He went to England, where 
he died in 1762. His plates are coarse, but not 
without merit. 

BARON (John), or BARONIUS. A French 
engraver, sometimes called Tolsano, from his 

having been born at Toulouse, in 1631. He re 
sided for most of his life at Rome, where he en 

graved several plates of historical subjects and 

portraits. They are executed entirely with the 

graver. 
BARONI (Giuseppe). An Italian engraver, 

who resided at Venice about the year 1720. He 

engraved some large plates from the paintings 
of Venetian masters. 

BARRA, or B ARA (John). A Dutch painter 
and engraver. His works are dated from 1598 
to 1632. 

BARRALETT. An Irish artist of French 

descent, who came from Dublin to Philadelphia, 
where he was established as a painter and de 

signer before the year 1796. He was chiefly 
employed as a designer for publishers of books. 
It is said he was the first, in the United States, 
who invented a ruling machine for the use 
of engravers. He frequently displayed original 
drawings in the exhibitions of the Pennsylvania 
Academy. 

BARRETT (George). An eminent landscape 
painter, born at Dublin, in 1728. He went to 

England, in 1762, and contributed to the estab 
lishment of the Royal Academy, of which he 
was one of the earliest members. His works 
are remarkable for their color, as well as a cer 

tain freshness and dewy brightness. His prin 
cipal works are in the possession of the Dukes 

of Portland and Buccleugh. He died in 1784. 

BARRIAS (Felix). A living French histori 

cal and portrait painter; a medallist of the third 

class, and honored by the " 
grand prize of 

Rome;" that is, a scholarship in the French 

Academy at Rome. 
BARRIERE (Dominique). A French engra 

ver, born at Marseilles, about the year 1622. 

His principal residence was at Rome, where he 

engraved plates after Claude and other land 

scape painters. 
BARRON (Hugh). An English painter, born 

in London, about 1746, and died in 1791. He 

went to Lisbon and Rome, but afterwards settled 

in London. He chiefly painted portraits. 

BARRON (William Augustin). An English 
landscape painter, and younger brother of the 
preceding. 

BARROSO (Miguel). A Spanish painter, 
born at Consuegra, in 1538. He was employed 
by Philip II. in the Escurial. His compositions 
are copious, and his design correct, with great 
intelligence of light and shadow. He died at 

Madrid in 1590. 
BARRY (James). This eminent artist of the 

British school, was bom at Cork, in 1741. He 
was the son of a shipmaster, and was intended 
for that calling; but his decided inclination for 

drawing, induced his father to permit him to 
follow the bent of his genius, and he was edu 
cated at the academy of Mr. West, at Dublin, 
where, at the a^e of 22, he gained the premium 
for the best historical work. His merit pro 
cured him the patronage of Mr. Burke, by 
whose patronage he was enabled to visit Italy. 
He became then a member of the Clementine 
Academy at Bologna. He returned to England 
in 1770, and in 1771'exhibited his Adam and 

Eve, and in 1772 his Venus Anadyomene. About 
the year 1775, he painted gratuitously for the 
Society for the Encouragement of Arts, &c, a 
series of pictures, to decorate the Great Room 
of the Society, and illustrating the culture and 
progress of human knowledge. This immense 
work he accomplished, without assistance, in 
three years. In 1777, he was made a Royal 

Academician, and in 1782, on the death of Mr. 
Penny, he was elected Professor of Painting. 
His peculiar temperament occasionally hurried 
him into the most imprudent and outrageous in 

temperance of conduct, and occasioned his ex 

pulsion from the Academy, in 1792. Besides the 

pictures at the rooms of the Society of Arts, 
Mr. Barry's principal works are his Pandora, 
and the King Lear, for the Shakspeare Gallery. 
He engraved many of his own works. He died 
in 1806. 

BARRY (Francois). A living Faench land 

scape painter, and medallist of the second class. 
He resides at Marseilles. 

BARRY (Charles). A distinguished living 
English architect and Royal Academician. He 
resides in London, and is the architect of the 
Traveller's Club, the new Houses of,Parliament, 
and several others of the most remarkable 
modern structures in England. 

BARTH (Charles). A modern German painter 
and engraver. He has engraved The Years of 
Famine, after Overbeck, and other works of the 
modern German school. He was living in 1838. 

BARTHOLOMEW (Valentine). One of the 
most distinguished of the English flower-paint 
ers. He is the " 

painter in ordinary," in that 

department, to the Queen. 
Bartizan?in architecture. The small over 

hanging turrets which project from the angles 
on the top of a tower, or from the parapet or 
other parts of a building. 

BARTOLI (Pietro Sante). This artist is 
sometimes called II Perugino, from his having 
been born at Perugia, about the year 1635. In 
the early part of his life he practised painting, 
but abandoned it, to devote himself entirely to 

engraving, in which he greatly distinguished 
himself, not only by the merit of his plates, in 

point of execution, but by the number and va 

riety of his works. 
B ARTOLINI. One of the most distinguished 

living Italian sculptors. He resides at Florence. 
His first production of consequence was a Bac 

chante, belonging to the Duke of Devonshire. 
The work which gained him the most reputa 
tion is a group of Charity, a mother with two 

children, one of whom is sleeping in her arms, 
while she teaches the other to read. The busts 
of this artist are numerous, and some of them 

very excellent. There are several specimens of 
his work in America. 

BARTOLINI (Gioseppo Maria). An Italian 

painter, born at Imola, in 1657, and studied at 

Bologna. He painted history with some reputa 
tion, and several of his works are in the public 
edifices at Imola. 

BARTOLO (Domenico). The nephew and 

disciple of Taddeo. He painted in 1436. He 
greatly improved upon his predecessors in design and perspective, and in richness and variety of i 
composition. 

BARTOLO (Taddeo). A painter of the Si 
enese school, flourished in the early part of the 
15 th century. The chief merit of his works 
lies in the dignity and originality of the inven 
tion. Some of his pictures still exist at Pisa, 
Volterra, and Padua. 

BARTOLOMEO (Fra). See Porta. 
BARTOLOME (El Maestro). In the 13th 

century, mention is made of El Maestro Bartol 
ome, as the sculptor of nine stone statues, which 
still ornament the door-way of the Cathedral at 
Tarragona, in Spain. 

BARTALOZZI (Francesco). A celebrated 
designer and engraver, horn at Florence, in 
1730. He was instructed in drawing by Hugfort 
Ferretti, at Florence, and learned the art of en 

graving from Joseph Wagner, at Venice. He 
displayed his talents more particularly in Eng 
land, where he arrived in 1764. Few artists 
have reached so distinguished a rank in their 
profession as M. Bartolozzi, and that in every 
species of engraving. He produced an immense 
number of works, and died at Lisbon, in 1813. 

BARTSCH (Adam). A modern German en 
graver, born at Vienna, in 1757. He was keeper 
of the imperial and royal gallery, at Vienna, and 
has engraved several plates, some of which are 
after his own designs. He was the author of a 
very elaborate, correct, and useful work?"Le 
PeinPre Graveur." which is pronounced the best 
account of prints ever published. He died at 
Vienna, in 1820 or 1821. 

BARY (Henry). An eminent Dutch engraver, 
born about the year 1626. He appears to have 
been either a scholar of Cornelius Vischer, or 
to have formed himself on his manner. 

PICTURES AND PAINTERS. 
by the author op "nile notes." 

II.?Venetian Pictures. 

The luxuriant year led me to Venice. I had 
followed it from its voluptuous Neapolitan 
spring, into the warm silence of a Roman June; 
and, climbing across the Apennines in midsum 

mer, the endless vineyards of Lombardy made 
a perfumed path to the Adriatic. Only they 
who have completed the year in Italy, fully 
know the secret of its fascination. Summer is 
the magician there, as everywhere; and al 

though the winter is the most that travellers 
can usually spare for Italy, and an Italian sum 
mer is feared as too fervent, yet the beauty of 
its sky and of its landscape is then only best ap 

preciated. The sky is cloudless, and the air 

permanently warm. But the heat is not spas 

modic, as in the intensity of our dog-day wea 

ther. During the middle watches of the day 
you remain in the seclusion of your room, or sit 

smoking and chatting in the cool cafes, and as 

the afternoon declines, you join the groups of 

loiterers, and follow to Poussin's valley, or 

linger along the Campagna near Rome, or from 

Florence ascend to Fiesole, or course along the 

Arno in the groves of the Cascine. 

The latter days of May banish the throng of 

strangers, and develop in the Italians their sum 

mer habits. At Rome, in the mornings, you see 

them in cool dresses, stealing along the nar 

row, lofty streets, in the strip of shadow from 

the broad eaves of the houses, and noon reigns 
in supreme light over the city, undisturbed. 

The streets are deserted as at midnight, and the 

indolent inhabitants are sleeping the hot hours 

away. But at sunset, the leafy lanes and shady 
villas of the environs are full of picturesque 

groups. Beyond lies the Campagna, deeply 
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